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introduction

tc \l1 "introductionWelcome to “ranting poesie”, one of four small potato press collections I’m preparing.

The purpose of these collections is to raise the funds for a drink in the pub after I’ve given a reading. If I’m really lucky, I’ll may have enough left over to subscribe to a poetry magazine (but not the one that inspired “pah!”).

This is apt, since the ranting poesie form is for pub philosophers. A ranting poesie poem should be simple to recite whilst drunk. It should flow easily through the mouth, without using obvious words or obvious order. It should challenge belief.

I explore different styles of ranting poesie here. The clarion hates; an engineering rush is boisterous; uncivil law dissents; poetry’s an ego-trip. 

Be warned: I’ve found the hard way I’m completely hopeless at selecting my own poetry. There are poems that I consider awful that have been published. I’ve gone back to dreadful poems after ten years and realised ‘hang on a sec’. There are poems I consider excellent that no–one else likes. So, apart from the outrageous drivel, I’ve kept nothing from these collections. That’s half the reason they’re so cheap.

My website is dylanharris.org. You’ll find versions of these poems there. But there is a fundamental advantage to buying a copy of the poems in this booklet rather than browsing online: I get a pint out of you. Thank you!

why copyleft my poetry

Copyleft is, if you like, guerilla marketing. If something is copylefted, it can be freely copied, modified and distributed, commercially or non–commercially. This freedom is governed by a licence, designed to ensure this freedom is not abused. 

Copyleft does not exist to be guerilla marketing. It was created to defend principles of freedom, as the introduction to the Licence suggests, in particular freedom of thought and action against abusive restrictions by the owners of intellectual property rights and patents. What if a motor car manufacturer stated that you are not permitted to maintain your car, you have to use their highly expensive services? What if the car failed after five miles and you were barred from opening the bonnet to reconnect the battery? That’s how a lot of the software industry works, and that’s why the hacker’s hacker (a word given negative connotations by those scared of  freedom), Richard Stallman, started the Free Software Foundation. For further information, visit the FSF website at www.fsf.org, or read Sam Williams’s copylefted biography of Richard Stallman, “Free As In Freedom”, O’Reilly, ISBN 0-596-00287-4.

Certain reasons for copyleft do not apply to a collection of poetry. Where, in a poem, is the oil that I can charge you for changing? No, my reasons to copyleft my poetry are very different. In my collection ‘Ranting Poesie’ is a poem entitled, would you believe, ‘Copyleft’ (which can also be found on my website).

If a poetry collection is copyleft; anyone can copy and distribute it as they wish, subject to the licence. If the poetry is copied, I neither pay nor receive a penny. If a critical mass is achieved, copyleft material can conquer the world. In the computer world, the copyleft operating system Linux is global and challenging even Microsoft Windows; which is incredible when you consider it began as a hobby project of Linux Torvelds, a Finnish student. Copyleft can be very powerful.

Poetry does not make much money; even the greatest poets often need additional income. William Wordsworth was a tax collector, Ted Hughes was a farmer, and many living poets, such as Benjamin Zephaniah, lecture in poetry at universities. One does not become a poet to become rich. 

Poetry is rarely a source of instant success. Only certain well established poets are generally known to poetry readers. Just a few poets are known to the general population. Such general awareness usually follows years of hard poetic graft and sculpted art. Poetry is—usually—a long game. 

I do have ambition; I do like people knowing about and commenting on my poetry. It’s a reward for all that creative investment, if you like. I want people to hear, read and enjoy my work. That won’t happen if they don’t know about it. 

So I need good distribution. I can’t afford it myself, so I have to depend on publishers. Most poetry publishing houses are merely national, if that; all disappointingly parochial. Worse, though eminantly sensible from their perspective, is that I’m an unknown uncollected poet; I would be a seriously risky investment. I’m not confident about traditional distribution.

I’m interested in the long game. I’d like to get my name and poetry known. I hope easily available modern English poetry, which can be copied, distributed, and modified, will be of interest in education. If I’m right, advanced students of English may see my work, and hopefully a few of them will like it and want more. 

There are charitable reasons why copylefting poetry might be a good thing. A volume costs less to produce and distribute; there are no royalties. It becomes extremely low cost if distributed electronically. All the legal information is included in the volume, so even the most fastidious need not waste time and effort checking permissions. This makes it cheaper to put such poetry into schools and colleges, where it can assist advanced students to explore modern English literature—there’s even a clause in the licence requesting copies from to be donated to schools. There are no doubt better examples of modern English poetry out there, but I believe something—even my something—is better than nothing.

I’d always intended to copyleft my work, so I had no a problem with publishing it online at my website (dylanharris.org). Even if I killed the site today, the Internet Archive Internet Archive (web.archive.org) will have copies of it, and would continue to make these copies available without successful and seriously expensive legal action. Anyone with net access can see my poetry anyway without paying me for it. Publishing a copyleft collection isn’t really a change.
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The great Chinese poet Li Po led me to my poem ‘beer and pindar’.

You should not need to understand any of the references in my poem ‘the engineering rush’ to enjoy the work, unless I’ve messed up. But if you do want to explore:

· The Simulation Argument (www.simulation-argument.com) inspired ‘an engineering rush’. It is a creation of the philosopher Nick Bostrom. My sequence includes an inaccurate misinterpretation of this serious work.

· Michio Kaku’s cosmology book “Hyperspace” (Oxford University Press, 1994, 0B19B508514B0) proposes that universes evolve, and suggests some experiments to disprove the theory.

· Most people did not experience English schooling, so they will not know that ‘homework’ should resonate with stories of England’s King Henry VIII.

· Aeschylus was supposedly killed when an eagle, attempting to break a tortoise by dropping it on rock, dropped it on him instead.

· The Prince was written by the medieval political theorist Machiavelli.

· p–brane theory suggests the universe may exist in a four dimensional membrane, which is a small part of a much larger n–dimensional structure.

· The poem “Hymnen” is in my collection ‘blue wail and flashing siren’.

The poem ‘select’ mentions that I’ve attended the premier of a piece I believed changed music. That piece was Steve Reich’s “Different Trains”.

Kernighan & Ritchie (mentioned in Copyleft) create the computer programming language ‘C’, and wrote the book. Most Operating Systems, including Windows and Linux, are written in ‘C’ and its descendant ‘C++’.

Like The Iliad, The Mahabharata is the source poem for a great religion. Unlike The Iliad, The Mahabharata’s religion (Hinduism) lives. It’s a pity Hindu bigots seem to have ascendancy in India.

an engineering rush

tc \l1 "an engineering rushnew scientist 

tc \l2 "new scientist our world’s a computer simulation

seriously

read new scientist

the fourth in July this year

near the PM=s paternal piece

the week he made Canterbury Rowan 

programmers—simulators—

can manoeuvre anything

in their simulation world

kill erase create modify

restart rewrite abandon forget 

they=d be gods

and glancing round this planet

ours clearly have surreal humour

so i expect hints 

they wouldn’t waste complexity

to simulate something simple

maybe the whole universe is fake

perhaps they’re evolving multiverses

(think of kaku=s hyperspace)

even megaverses 

if the hint’s linguistic

we’ll find some common word

saying what the gods desire 

consider those concepts

universe multiverse megaverse

find the common part

the gods are seeking verse 

failed simulations get deleted

that’s in no–one’s interest

so we whom the gods desire to write

must write

everyone else must help 

fund poets to strut their scans

grants for ranting poesie

declare the bard the verse messiah

free poets’ holidays in xanadu

nubile young women do your duty

save your life save the world

throw yourselves at the nearest poet

especially me

toyboys to the girlie poets 

everybody save yourselves

be good to us

be very very good

a song so dire

tc \l2 "a song so direY it lives down to its billing Y 

pretty girl

now=s your time

muse a poet

make a rhyme 

with a nicBnac padiwac

give a dog a bone

ruff rough wruff ruff rough wruff ruff 

pretty girl

do your bit

aid a poet

rhythm it 

with a nicBnac padiwac

give a dog a bone

everyone is going down 

pretty girl

duty calls

knickers down

bounce his balls 

YI seem to have run out of rugbynessY 

the argument 

tc \l2 "the argument the argument is this

technology is accelerating

computing racing

in ten years

all PCs combined

will be as complex

as a conscious mind 

in fifty years

a watch will tick that power

active clothes could wear

a hundred living minds

in a simulated world 

if our race survives 

and assuming we can build a self

(the arguments against

seem to me

akin the reasons why

a man will never fly) 

so 
these machines are builded here 

but 
they might get banned

though would a ban apply

in all cultures

in all times

forever 

and would the ban

be utterly obeyed

by every kind of man

in all cultures

in all times

forever 

so 
somewhere somewhen

people run the programs

containing conscious minds

living lives on simulated earths 

historians can like to argue over port

they’ll recreate and reconstruct

to see what wrecked events

they will 

children can like to play dread games

set in simple hubris worlds

they’ll play a life back then

they will 

penmen can like to matchstickBmake

a real or some invented place

they’ll entice their >readers’ in

they will 

business can like the cheap design

let the simulants run the risks

then simply nick the best result

they will 

and education

wow

what this can do for education 

now 
today’s machines are not enough

to run a conscious mind

but their exuberant quantity

one billion made

will be as zero

tomorrow 

and even if

a hundred years from now

the computer count remains the same

and even if

a hundred years from now

their users do no more than us

then a billion games will run

with a billion best opponents

in a billion conscious hosting worlds 

and if the human race

lasts a billion years

there’ll be just the one true history

and a billion billion simulations 

that’s quite a lot to one

that we=re alive

in a simulated world 

if the race survived

the next one hundred years

another bitch 

tc \l2 "another bitch this adds another source of luck

far beyond control

to snatch a random death 

an impacting asteroid

a local supernova

a wandering black hole

colliding branes

some other dreadful event

we=ve yet to comprehend 

or more personal mischance

a transport crash

a falling tree

a falling tortoise

earthquakes tempests monsoons

judicial injustice

lord pisswater running england

murder mayhem war

disease age 

now we add

winding up a simulator 

just get on with life

the simulators

archetypal as ancient gods

are just another bitch

by which to die

homework

tc \l2 "homework 

England=s King Henry VIIIi hate that divinity master

with his keep still

and his don’t mess about

and his why can't you behave 

if he wasn’t so boring

if he made his lessons fun

i=d listen 

and he keeps on about

his holy prince

who saved the church 

that dull prince

who never won a battle

who only ever killed

some pigs 

and now i’ve got

this really boring homework

to make a boring change

to boring history 

well i’m fed up

and i don't like him

and i don't like his holy prince

the perfect boyhood

the perfect engagement

the perfect life 

so i'll make that prince a king

and he has three wives

and he divorces one

and he kills one 

no

he'll have six

and he divorces two

and he kills two

and he dies of syphilis 

and the pope still makes him

defender of the faith 

run computer run 

ooh

the prince’s pet dead greek

is killed by a flying tortoise

before he wrote

his greatest play

‘the prince’ 

which is now a nasty work

written by some italian

hrmph!

that divinity master’s still there

and he's got fat

and he teaches economics 

and he goes on about

a prime minister

a tin lady

who preaches economics 

boring 

hymnen 

tc \l2 "hymnen perhaps Ahymnen@
has found some costly way

to navigate the multiverse

and has to find a technoverse

to leap across the branes

or any other reason why

it finds it must investigate

the interstellar avenues 

to simulate each universe

to find its way back home 

but

if incomprehensibleBtoBus technology

such as hymnen

simulates our universe 

this will include our human race

and all its future history

which simply means our simulators

could themselves be simulants 

to understand them

considering some nonBhuman massive technology

is pointless 

recreated arts 

tc \l2 "recreated arts if we ever build these

mighty civilisation simulating computers

we’ll recreate an ancient greece

see the poetry of Sappho being written

and other lost works

from other great times 

bardic celtic britain

the whole preBwriting world

back to the start of language

excitement discovery

rushing like fumes from a racing car 

we’ll create new paradigms of history

what would homer have sung if troy had won

what would shakespeare have played if turkey took europe

what would you be reading ifY 

the game 

tc \l2 "the game in our time

almost every simulation

is not for education

but computer games 

if play goes bad

players restart 

since we=re here

things are going right

and the stranger chances

haven’t happen

because the player

restarted 

or groups of players

war along the entangled net

to the winner’s declaration 

hawking “The Universe In A Nutshell” might say

if i could find my blasted copy

all things can happen do happen

there’s a parallel place

bolivia wins all olympic gold 

but when we play computer games

or read about a novel’s star

i swear the characters

the ones we=re meant to play or read

are archetypal elemental

how the ancient greeks

made their gods 

sometimes newer games

include their earlier generation

as mythical prehistory 

the players have adventures

starting with a simple task

gaining more complexity

in some fake philosophy

of fighting great evil 

at this ephmera

bin laden’s godfather of sin

abu nidal

died in violence

a day or so ago

i guess the game is to catch bin laden

he’ll have to continue his evil

knowing he’s doomed to defeat

because those playing the game and chasing him

can always restart any section he wins

the immediate gods

the old greek gods the hindu gods the shinto gods

the archetypal gods the players

will slaughter him

and end our stage of the game 

and others will play the game again

and he’ll fail again

and die again

and be played again

reincarnation

a life of evil ever repeated

never finding end 

we the irrelevant extras

the artificial witnesses

we’ll come and go

according to the game’s design

in reruns replays

sometimes in

sometimes out

eventually nirvana 

bin laden

his choice to stay the evil star

he’ll find neither peace

nor victory 

it seems

the buddha

was right

oh gods 

tc \l2 "oh gods computer games 

the designers

create the world

write the storyline

revise revise

and vanish 

the players

run the script

save restart

slaughter the guilty

whatever 

our immediate gods

are utterly powerful

and uninvolved

or taking part

can stop the universe

and bugger off 

the ancient greeks were right

again 

and the ancient jews

their old god our old god

the still alive but dying god

metas up a world

to be the simulators’ god

if that’s what they decide 

the message remains

the mechanism can be repeated

built

so what 

and if you play a simulation game

where you=re an active god

interfering answering

does this create an artificial world

with embarrassed priests

a religion of fact 

all the gods could well be real

theology’s got more complex

rushed off 

tc \l2 "rushed off i’m down 

i can’t wave my digital wand and build

my engineering rush has rushed off 

i’m a snow scene bauble

a bright glass ball you shake for instant winter

there i was sitting on a table top

the table vanished

i’m thrown to the floor and smashed 

i’m in a dark club

with a pretty girl whose eyes are tangled mine

and some bastard has turned the lights full on

and she’s realised i’m twice her age

and thirty eight times as ugly

and the tingling she felt in her loins

was an urgent need to go to the toilet 

ah well

the rush may have rushed off

but from such things

comes the great technologies

just not this time

unanswering 

tc \l2 "unanswering i can’t help but wonder 

you see i foresee

the cry of fundamentalists every time

“thou shalt not see more than me

nor act upon it”

i see life not the active flesh

i like to find that gently yields

but consciousness and be

in clouds of quantum chance

or digital virtual data

or what the geeks threw up tomorrow 

to run computer simulations

with consciousness contained

with minds to ask of us the questions

we howl at gods

when love is bitch dead

our answer’s

what else than silence is platitude 

if the great religious thinkers

have only consistent wishful thoughts

and the ethically whimpering

can only let their fear reply

by killing those with open eyes 

then what can a comfortable poet

sitting in a bright english house

on a sunny august dawn

offer

glist 

the packets arrive marketing–liar glint

bright inside–see glisted envelopes

create excited saliva undercurrent

promising just–once–more consumption desire

this–time the–last–time sate–now never–more lies 

i’m immune junky crash–sale head–warp madness pharm–glit

less enjoy–stop drink–hurt pub–game talk–make

my weakness they know my weakness these glisted promises

the anticipation of exotic–freedom strange–use buy must–buy

i’m lucky the only dreadful consequences bailiff 

uncivil law

tc \l1 "uncivil lawcenturies

tc \l2 "centuriesthe nineteenth century

schools for the rich doctors for money properteers vote

justice is bought 

the twentyBfirst century

schools by right doctors by right votes by right

justice is bought

age

tc \l2 "ageif i doze in underwear in the lounge

then i will

if the telly mumbles so i turn it loud

then i will

if you cook food late so i shout

then i will

if you keep quiet so i presume mysogynies

then i will 

it is your fault arthritis burns my temper

it is your fault my telly aches your head

it is your fault food no longer has flavour

it is your fault i ignore your principled bleats 

injustice

tc \l2 "injusticeright justice

needs good law

and balanced judgement 

well what else

how is justice right if law is crap

and all those things you should be thinking of

listening all sides not taking bribes

consistency consequences completeness

retribution mercy

how can balance be

without every one 

good law=s for parliament

that’s another row 

without water there is no ocean

without balance there is no justice 

yet too many courts

don’t bother announce a case

don’t effort to hear defence

don’t report decision

don’t treat balance

as worth the cost of phoning up

and hearing each opinion 

that’s five pence

from their billionaire flow 

there’s no phone in

no email no fax no messaging 

there’s write to be ignored

as though the fifteenth century

had a stretch of sanity

and forced their judges to accept

king henry’s mail

but the courts reneged

by casting written pleas

as dementia 

so you can’t defend

unless you=re close enough

to smell the judge’s arse 

and when answering an accusation

how does where you are now

affect the facts then 

yes

if you=re there

the prostitutes of barristing can interrogate

can leer at body language

can opine honesty 

but why prevent

texting webmail chatroom all so easy

why prevent so much expression of defence 

is balance less important

than a judge’s arse

authorities proudly claim

in almost every money case

there is no defence

“so make your rampant accusations

on our network site”

they=d sell titanic tickets as

“sail the ship see the ocean floor” 

walking sticks and hobbled men

balance and justice

kick a stick a helpless man falls

kick defence justice fell 

a simple means to say

could simply be accepted

it’s quick to make the phone secure (the banks do it)

the net is cheaper than a day unworked to be in court 

is technology so scary

they prefer to break defence 

english civil law was broken

when phones became ubiquitous

fifty years ago 

and for those who don’t understand

than an alternative is not an obligation

yes i know not everyone has a phone

a mobile email the web fax

and whatever geek creations

make tomorrow strange

nor does everyone have a home

a postal address

yet the law presumes 

and insists we all pretend

the snail

that inefficient polluting collapsing archaic

postal service

is perfection 

email uses seconds and costs as zero

to translate the world

the post uses days

and costs infinitely more

to cross the road 

if civil law had justice

all defenders would be heard

for fifty years and more

they’ve been abandoned

by these rotted rules 

a lifeBlength fail so significant

generations have been denied

the courts can’t be arsed to fetch defence

nor permit its presentation in the manner of its time 

this is more than mere rot

this is more than britain’s culture of incompetence

english civil law=s corrupt

complexity

tc \l2 "complexityi recall the proud announcement

in nineteen eighty ish

that computers have become

the most complex of systems

created by mankind 

now this complexity has grown

ten thousand times

like embryo to adult
 

english law has not 

yet computers do not need a flock of nerds

advising any mundane man on how to what

telling them which click to where or when to mouse 

complexity is simply used

no expert stammers round 

law

that such a simple system

needs heards of clever beagles

merely to operate

condemns itself 

money

tc \l2 "moneythose system shapers that legal club

if choiced by some mechanical decision

with balanced either or

one excites the wallet

the other does not

they’ll drink the golden shower 

for neither cause fair thinker fuss

yet else the greedy will irate 

such choice may flare

just once an equinox

but sum across the centuries

from socrates to now

to find our folding note bordello 

this snug is where cold thatcher air needs to hail

a “Legal Relations Act” perhaps 

competition investigation

cartel disintegration

hard regulation

smirk

tc \l2 "smirki have confirmed

by “watch the system do”

not “hello really honest people

tell me all the faults you’ve got”

they won’t commit

a simple coin

to lift a speaking handset

to guarantee a hearing fair 

but they’ll commit

the cost of brothel nights

driving petrol and pollution

visiting enforcement 

to be right that great principle

isn’t worth a penny

for power that great corrupter

they’ll spend a hundred pound 

flame

tc \l2 "flameanecdotally on the net in mailing list or netted news

it’s quick to rant a hate or fire a sniper shout

insulting people somewhere else

discarded phrases causing rile 

but on the net in chatting space

it’s hard to turn away apologising balm

the cleaning up of conversation mess

natter mutter data

unworded taken back 

in conversation your draft asserts are chopped

before they set entrenched 

when you write a written down

there is no sneering chuckle

to put you back to right

you guard your silly place

hit by splots of acid lines

and more retreats and more defend and more assault

it’s all more hate and time 

if a problem’s for resolve use a conversation

if a problem’s for exacerbate use a written down 

who likes to writ and word

who charges by the hour 

when accused in ranting print

when clever nicely lines attack 

turn your back 

magistrates

tc \l2 "magistratesa genuine summons grudges defence 

admitting aggressors may only be imperfect gods 

but i have one telling me

i shall plead guilty and how to pay 

it does not accept the aggressors might be human

it chants con 

the summons states no phone

none on the paperworks none on the 192

how can i ring check confirm 

the aggressor the self belief perfection the local council

haven’t done the work 

wrong

tc \l2 "wrongwhich is worse

saying you’ll kill

or killing 

ignore the polished junk asserts

binocular to english civil law

see not the said but what is done 

now dream a balance scale

dump a barn of prejudice on one brass hand

that’s itCthat’s their balance act 

with no civil court

there’d be no imbalance in almost every case

no wrongs created all the time

no errors enforced

no system at all

is better than english civil law 

but rightBenforcing justice civilises

bahCfixing the leather’s not enough

abandon the horses
slide the entangled net

invention

tc \l2 "inventionon the intellectual radio

a british inventors’ society man

strongly gruffs support

for patent laws

but admits to one disadvantage 

if your patent idea is stolen

by some glassBglare waterBfloss corporation

whom in defence of livelihood

you take to court 

you’ll make each lawyer more in months

than every penny ever to be earned

by any man who spends his life

pulling lives from burning fire 

no matter it’s your invention stolen

the men of theft will reboot court until they win

pissing oodles of cash

to make you into nothing 

so if you

and your back garden inventor’s shed

have no rapacious millions

financial psychopaths

rape the construction of your life 

how things would change

if justice had import

to english civil law 

scotland

tc \l2 "scotlandi’ve received a citation

i think that means a summons

from a scottish court

post case 

no preceding email remarking its existence 

no phone call acquiring my defence 

no court report 

no phone number for me to seek what’s happened 

no email address 

no fax number 

no web address 

no courtesy 

i fear the scottish system is as rotten as the english 

criminal

tc \l2 "criminala mother’s convicted for killing her child

the barristers hid the medical fact

the child was dead by meningitis

innocent grieving convicted 

the husband battled the dishonourable weak

the angloBlegals belted him bankrupt

justice to them’s a charge not a right

innocent grieving convicted 

a decade or so the destructor’s exposed

the corrupted weak clarion found

the criminal system its title fulfilled

innocent grieving convicted 

consent

tc \l2 "consentdemocracy at least

enables change of government

without an insurrection

or civil war destroy 

we who vote

we own the result

we choice the politicians

we choice the consequences 

if a cornered state

has some nasty act to make

which angers many citizens

if the tumult people do not own 

if their politicians fail to salve the anger 

opinion may coagulate about some other means

to reparate the state 

revolt insurrection civil war 

this is risk destruction

like when a rag hysteria

incites a pride of fools

to lynch a children’s doctor 

so politicians flurried

when half the voters slept the last election 

politicians flurried

to pre–empt non–ownership of no easy choice 

the courts are unelected

but we can see consent

by black box metering

voluntary attendance 

we can mark their dreadful proud

of only one percent defend 

this unconsent to judgement 

it risks an unpredicted

coagulating anger to collapse

judiciary democracy stability 

piano

tc \l2 "pianothis piano is always played

but slowly slowly loosens pitch

drifting keys flex a growing dissonance 

the pianists do not hear

they are exercising ever exercising

as the tone declines across the octades 

we

we summonsed

we hear their scratching clash 

we see their schadenfreuderern

pillocks in the audience

mirthed 

enough 

i have hired the sphinx’s amplifier

speakers the size of pyramids

the rasta dj 

they’re on the way 

parliament

tc \l2 "parliamentthe courts for sure maintain their free to act 

but i'm concerned by parliament

independent supposèdly of courtly ways 

it needs it must be able

to cure a justice mess 

the plebiscite can like to vote opponents in 

legals the largest brat amongst MPs 

can like to keep their outside skills alive 

but don’t have time to educate for change

so lawyers–still have strong appeal

to tinker with the courtly flies

to let a justice failure be 

like drivers in always shunting goods yards

who only see the slowly moving wagons

not the stretching railway

not the can’t–stop–in–time ramping express

they’ll not decide to fix a mess

they haven’t noticed happen yet 

yet justice remains one wheel of the reliant robin state

the three hot–air tyres need apartness to function well 

the executive part–neutered parliament by whips enticing power 

justice part–neutered parliament by colonisation 

we need a rule that legal lads both girls and boys

are barred to candidate for parliament

unless their justice membership be eternally revoked 

citizen

tc \l2 "citizenso what to do when faced with courts believed corrupt 

the arguments of lawyers are reputèdly superb

their clever pose can talk a jury into saying

“the birmingham six they did that bomb”

when all they did was cards 

it helps was fixed the evidence

of course no advocate would aid in that 

but corruption burns the soul

once you’ve broken conscience it doesn’t quietly fade 

even strangers note a smile with reflex tick

like you=re a timer bomb approaching detonation 

you’ll have no repair

you cannot uncorrupt a history

you'll never able calm 

soul demands you avoid corrupt 

but if you stay away the court aggressing credit pushers

or local clockwork men or chancers on a vampire trip

will legal blag your property 

golden showers or freedom

mister jones next door or ghandi christ the buddha

property or soul 

which is more important 

bailiff

tc \l2 "bailiffpredated by a seizing bailiff

as predicted

the cost for keeping conscience sweet

my caressing photographic kit

long silent for poetry

now silent for eternity

a consequence of metering

the corruption of uncivil law 

she wore disdain the bailiff

like a funeral prinz–net

closed across her face

arrogance like a soiled overcoat

an archaic heirach

eyes closed to the active world

judging people not by cultural contribution

just tit dropping and easy marionette 

perhaps if i were given proof

that all i=d ever done

in the peer–group pressing crowd

colleagues in the corral

destroyed its own intent

could i state my doubt aloud

or suppress the subtle evidence

and burk the person proving 

yes

i should have paid the revenue

but then

they should have given back the cash

they said they wrongly stole from me

all those years ago 

and they might have done

if english civil law

had considered balance

to be worth the cost of phoning up

and hearing each opinion 

bones

tc \l2 "bonesmy bones

my worthless political bones

imagine a year or few

and civil law corrupt will media aware 

five more and “something must be done”

ten to “burn it out start again”

twenty to incinerate the bureaucratic clutter

introduce a fairness bright and trouble–making

ignite and enshrine to light a balanced court 

too long

plans must be right now

for a system new to activate

should democracy be startled 

right justice needs good law and balanced judgement 

go beagles go

break create ready make 

health

tc \l2 "healththe american medical system

is like the himalayas

so many peaks of excellence

it’s quick to blind the valleys in between

where more children drown in childbirth

than is honourable to a pirate 

our nhs

has no peaks of bright

nor that sinful count of infant death

it concentrates on greatest good

not on greatest wallet 

maid

tc \l2 "maidsee you affront your eyes

the balance scale the civil legals dropped

accruing foul and flaw

the high court statue holds the fail

unbroken in distruth

so falsely proud of rules

to gloss defence unsaid

one side ignored is not a neutral test

except it’s just

to parasitic eyes

the bride of parliament has kept her scales unswept

to concentrate on cleaning rules

as life is born in red rotates to death

as crime takes history to war and wreck to strife and rape

the maid of law is shining grime

look

burn the rot

make clean the darwin glass

the nation’s moved

catch up with us

run fast 

blackbox

tc \l2 "blackboxinvestigates complexity 

should you cannot look internal

or too much there is to see

you won’t understand a crab’s desire

by breaking it’s life 

chasing tracing counting

neurons veins cells 

no leave it be

let it sense let it do 

compare results ideal 

if crabs contradict ideal

ideal is wrong 

if justice contradicts ideal

justice is wrong 

fear

tc \l2 "feari see so simple

so obvious so wrong 

what else corrupted

lies beyond eye see 

england corrupted 

tc \l1 "england corrupted i live in hypocrisy city

corruption abroad is condemned

officials by pager remutter

“systems in Britain are clean”

as clean as the catholic bishops 

it isn’t “go get yourself graft”

it’s letting the minions fuck–up

then leaving the errors unfixed

“ooh another few hundred’s now due

we’ll get to our ministers’ goal” 

i was redundant with thousands

when maggie the mammoth was leader

my pay–off just happened to match

amounts that i suddenly owed

and paid “dear me what an error sorry” 

despite being workless and skint

despite all the money being mine

most all’s not returned not then

nor weeks nor for months nor for years

fourteen years later not never 

the law says this isn’t a crime

the money’s mistakenly took

the corruption is passive acceptance

promoting the culture of error

—malevolent incompetence—
the clarion   

tc \l1 "the clarion   lord pisswater’s clarion 

tc \l2 "lord pisswater=s clarion the extreme rapist

a Russian madman

killed sixty 

the extreme serial killer

Dr. Harold Shipman

killed three hundred and fifty 

the extreme racist

genocides

that’s five hundred people dead

for each one single victim

of Dr. Harold Shipman 

that’s all the souls you love

and everyone you’ve met 

think of their faces now

family

the people you hello and chat

every glancing stranger

all of them

dead

skin the awful white of bloodlessness

throats ripped 

that dread vision is where the racist goes

when some big history incites his selfish “me”

and he dare not civilise his psychopathic fear

to allow sane life to those he fears outsiders 

Nazi Germany

Hutu Burundi

De Montford’s England 

so how can you not detest

lord pisswater’s clarion

for reciting a howling bigotry

at the fallen down outsider 

and how can you respect a nationalist

who doesn’t comprehend the murder in his belief 

we know

lord pisswater’s grandfather

used to suck the cock of hitler

but why does this modern fool

suck the cock of hitler’s corpse 

beer and pindar 

tc \l2 "beer and pindar

Li Po lead me to this poem it’s like believing the gangster lords

and their sister

—as female as a volcano—

will break the race

and their hounds will win the catford dogs

and i’m there cheering

—he crowd cheers—

and i sing—we sing—

the words of the running dog song

and i feel raised like the buddha

to a purity of judgement

for i am to decide the race

i naked before a thousand opinions

will pronounce the result 

i have seen great challenges met

a fox giving up eggs

a valley of trees and engines giving up monotony

a pisswater clarion reader giving up racism

so i will make

all those chaotic opinions

all those contradictory bets

all that violent self assertion

wilt 

and there she stands

attracting my eyes like a city on fire

promising ecstasy like a fruit promising juice

as naked as a tree in her leaves of spring

as enticing as a junkie’s brewery

and though england may race like fools for gold

and though lord pisswater may promote his hitler gestalt

and though i may burn such a squalid lust

that i want to open her like tower bridge 

i will not pursue

i would be foolish 

damn the clarion 

tc \l2 "damn the clarion let’s get this straight

a bigot cliché states

“us Brits are wondrous at invention

but haven’t got the managers

to move the good ideas to wealth

so all our great creations

enrich non–British companies@ 

you’d think the empty peddle heads

would follow through and say

“that since our land needs managers to manage

and foreigners clearly do it well

why let’s invite ten million in@ 

yet lord pisswater’s clarion

that peddle bigot daily rank

screech at entrepreneurs

who happen to be foreigners

whom in their rascist hatred–speak

they castigate as “economic migrants”

these foreigners whom in different lands

have the wit of management

the racists argue ours do not 

so let’s say it straight

the racists state our managers

are stupid like themselves

“our country’s losing out”

yet screech a parrot hate

at foreign gifted women men

who immigrate and wealth create 

by its own corrupted thoughts

the clarion defines stupidity

so makes a stupid people

poetry

tc \l1 "poetrypush pop 

tc \l2 "push pop The tradition state:

“let the language move

by charm of physick wit,

chemical syllable glue,

fusions d’etrangers,

and bureaucratic contraptionisations:

poets shall heel.” 

And once the strong words

are meaning squandered,

how shall we poets say? 

The lingo pack is bounding on:

why the fuck aren’t we scouting ahead?

select 

tc \l2 "select when you hear brilliant works

Wordsworth Beethoven

do you recall

their philistines shouted them

avant guarde idiots 

we too have those who condemn

who wish the art to gentrify

who forget their ancient brethren

detested our supposèdly safe heroes 

we thank our past’s enlightened ears

who heard their avant guarde

and selected 

we have the duty too

to suffer works that fail

to seek the diamond in the charcoal 

you might as I did

hear a first performance

that changes music

or find the lines to rescue

english poetry from the stack

and help the poet shout 

but those who don’t try

who stand on the outside and piss in

who contribute nothing

they just abuse the taste

their predecessors hated 

and we who write

we poets

we must push

must risk 

our glist may die before us

with us

but may survive the fifty years of staid

for some future child

born beyond the death of all the living now

to glint our words awake

techno 

tc \l2 "techno I know poetry can be used to express both the emotional and the intellectual. People innately understand an emotion they’ve experienced. The intellectual poem requires education for conceptual understanding, restricting the audience. It can’t per se create that deep in–your–gut rightness, since that’s an emotion: yet such scent is essential to poetry. Intellectual excitement may be sufficient, but alone it risks a one dimensional work. 

But undereducated people can be distressed by intellectual poems. They can find the poems emotional without understanding the context; something so frustrating. That frustration makes me want to learn, and I’ll do something about it. But if other people don’t, that’s their own fault: they’re too lazy to educate themselves. I’m not talking a university degree; all they need do, for example, is subscribe to New Scientist for a year—and read it. Such people attack Science Fiction with the “meaningless words” argument, showing they’re ignorant of the concepts and too stupid to realise it. As the epigram goes, “never let other people’s flaws restrain you@: I will continue to write such poems, and learn from other people’s work. 

A superb poet could no doubt capture things intellectual in ordinary language so even lazy people can get an idea of what’s so inspiring. I’m not him. 

I do find my poems built around some techno concept are denser, use more complex rhythms, and (not surprisingly) have less emotional colour that the others. It’s like the difference between coffee and wine. Wine has wonderful qualities, but it’ll never give you that buzz.

what 

tc \l2 "what poetry – words ( music

poetry – music ( speech

poetry – precision ( prose 

 (words music precision)  poetry

poetry ( content

copyleft 

tc \l2 "copyleft Homer, this pub philosopher’s heard,

created all The Odyssey,

but ‘only’ edited all The Iliad

combining Hellene colleagues’ poetry myth. 

These, the songs that began written epic,

became his world’s Kernighan & Ritchie,

are older than Christianity’s crutch

and every foolish looping nationalist ‘us’. 

Yet we, we only hear the single voice.

Works, once published, are inviolate.

This fat respect prevents relay creation.

We adore The Odyssey. We ignore The Iliad. 

With ‘copyleft’, not for the empty, hated by empire,

programmers reuse and revise others’ recipes

causing original and imitative solidity;

it could prime a time–long poetic chiro–blast. 

Collaboration, writing united, is not the same;

each ego can veto the other’s invention.

A copyleft author can declare and decamp;

others may sooth a clash–cultural chaos. 

This gnu idea, it bypasses the island man’s blindness;

he cannot stop a work deepening across

lives cultures genders generations histories worlds.

Consider the Mahabharata.

pah! 

tc \l2 "pah! gotta rag note

“read modern poetry”

oh i do 

it’s my old work

obese fill words

healthy as lard 

modern rushing world

still poets inject

vacancies verbiage burble 

get go gone

push pop the lingo

no saunter 

scout 
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You may not copy, modify, sub–Licence, or distribute the Artwork except as expressly provided for under this Licence. Any other attempt to copy, modify, sub–Licence or distribute the Artwork is void, and will automatically terminate your rights under this Licence. However, parties who have received copies, or rights, from you under this Licence will not have their Licences terminated so long as such parties remain in full compliance. 

10. FUTURE REVISIONS OF THIS LICENCE 

New or revised versions of this Licence may be published from time to time. Such new versions will be similar in spirit to the present version, but may differ in detail to address new problems or concerns. See http://www.dylanharris.org/. 

Each version of the Licence is given a distinguishing version number. If the Artwork specifies that a particular numbered version of this Licence “or any later version” applies to it, you have the option of following the terms and conditions either of that specified version or of any later version that has been published (not as a draft) by the Free Software Foundation. If the Artwork does not specify a version number of this Licence, you may choose any version ever published (not as a draft) by Dylan Harris. 

ADDENDUM: How to use this Licence for your Artworks 

To use this Licence in an Artwork, include a copy of the Licence in the work and put the following copyright and license notices just after the title page: 

Copyright (c) YEAR YOUR NAME.

Permission is granted to copy, distribute and/or modify this work under the terms of the General Arts Licence, Version 1.0, or any later version published by Dylan Harris; with no Invariant Sections, no Front-Cover Texts, and no Back-Cover Texts. 

If you have Invariant Sections, Front–Cover Texts, and Back–Cover Texts, replace the “with no…Texts” with this: 

, with Invariant Sections being LIST THEIR TITLES, with Front–Cover Texts being LIST, and with Back–Cover Texts being LIST. 

If you have Invariant Sections without Cover Texts, or some other combination of the four, merge the alternatives to suit the situation. 

If you include a copy of the Licence in the Artwork, state: 

A copy of the Licence is included in the section entitled “General Arts Licence”. 

otherwise, state: 

A copy of the Licence HOW-TO-OBTAIN. 

The HOW-TO-OBTAIN specifies a procedure to follow to obtain a copy of the licence. This procedure must be simple, and may not cost more than a nominal amount. Examples of HOW-TO-OBTAIN include: “is available at NETWORK–ADDRESS”, “may be obtained by posting a B5 or larger Stamped Addressed Envelope to POSTAL–ADDRESS” and “is printed in the programme”. 

If the Artwork contains nontrivial examples of program code, it is recommended that you release these examples in parallel under your choice of free software Licence, such as the GNU General Public Licence, to permit their use in free software.

� 	moore’s law the intel rule of thumb


so far observed by the crash of history


predicts computer power will magnitude


every six years


so consequentially does complexity 


for presumptive types


intel remain ignorant of this poem


no assumption can be made


regarding their opinions
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